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I want to acknowledge and thank Bill Bay and Mel Bay
Publications Inc. for the courage to release a book like this. It's a
well-known fact that the Christian music industry has had unprece-
dented growth in the last 30 years. However, instrumental music in
this genre is almost always relegated to arrangements of well-known
hymns or worship songs that have been originally sung by Christian
artists or congregations. Often Christian instrumental arrangements
are created for atmosphere or for background music ("dusting around
the house”), or in some cases, elaborate quasi-theatrical orchestral
arrangements intended to depict various attributes of God’s majesty.
This is said in no way to diminish the quality or fail to recognize the
abilities of the many talented arrangers and orchestrators that work
in this field. It's simply a commentary on the current climate of
instrumental Christian Music. Rarely these days do we see or hear
original compositions created specifically to glorify our Lord, as was a
common practice in centuries past for some of the greatest com-
posers who ever lived, such as Bach and Mozart.

I believe original music can indeed glorify God-for several rea-
sons, one of which was reflected in the answer to a revealing ques-
tion posed to me by a radio interviewer a few years ago. He asked,
“how can music that has no lyrics possibly glorify God?" While about
fifteen smart alecky answers came to mind (several of which related
to the interviewers hairpiece, beltsize, 1Q}, etc.), the answer I gave
him was something that I say frequently at my concerts: "A vocalist
professes the message lyrically, but it's up to the instrumentalist to
portray the message instrumentally.” A rose doesnt need to proclaim
its beauty,; it just does so by its very existence.,

In each of the following original compositions, I have sought to
reflect musically something of the wonder of a living relationship with
a God who loves us more than we can ever know. In the case of the



arrangements of the well-known hymns, I have attempted to accen-
tuate lto the highest possible musical degree the intent of the lyrics.
I have also explained and revealed to the reader some of the various
tools and elements that we as musicians use in the process of
expressing inspiration as it happens.

It is my sincere prayer that the music, information, and, most
importantly, the encouragement contained in this folio will be a bless-
ing in your life and music for many years to come,
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I would like to thank and acknowledge some of the many people
who contributed to, and made this book possible:

First of all, I would like to thank the entire Mel Bay Publications,
Inc. stalf for their creativity and patience. My graphics artist, Brian
Allen, who always amazes me, my buddy Bill Edwards, Melissa and
Coralee Funaro for their editing expertise, and Dan Libertino
(diibertino@cox.net) who was the transcriber/engraver on this project, T
would also like to thank Alan Weissman for his photography, and my
wife Pam for her encouragement and support.

Finally I would like to thank the real reason for this book, and
that is our Lord. 5o many times we hear thanks given to a "God”
who seems inanimate, nebulous, or just some kind of a cosmic con-
cept out there somewhere. But my thanks is to a Lord who chose to
reveal His love toward me personally through His Son many years
ago, as a result of a simple but honest little prayer on the way to a
Jam session.

I took Him up on His offer to trust Him. . . and it worked.
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EIRST LIGHT

I really felt this song was inspired by the Holy Spirit but never
felt comfortable with any title I tried to give it. About a year after 1
had written it I was working one weekend in the San Francisco Bay
area, and happened to finish up a performance on Sunday at a
church in Menlo Park, CA. That afternoon I walked around the little
downtown area of Menlo Park, just to kind of sightsee and unwind
after a very busy weekend. There I happened to walk into a very
interesting photo gallery. This gallery was filled with beautiful nature
photos, the kind you would expect to see in a magazine like National
Geographic. As I casually browsed from area to area, I walked
around a corner and saw one picture that really struck me.

This picture consisted of beautiful, snow-capped mountains,
their white peaks brilliantly reflecting golden rays of light. Under a
breathtaking azure-blue sky, the mountains were a soft purple, and
the entire photo had a beautiful, gentle golden hue. The title of this
photo was named, "First Light,” and it was a photograph of Alaska’s
Denali National Park on a crisp morning at daybreak.

As I stood there looking at that photograph, I not only felt that
the picture reflected the intent of my untitled song but also felt some-
thing else; it was almost as if the Lord was saying to me, "the things
that comprise this picture. . . rock, dirt, air, ice crystals, etc., are just
stuff, but the beauty is introduced when the light is reflected upon
them. 5o it is with My children as their lives reflect the light of My
love to a dark world."

I want to be a reflector.



Gir, tuming:
H=p@=DD=n

Tempao | = 103
Al

o
]

—2l|
e
|
1

|

J =111}
= 1l
1

||

l

T ' ﬁ ik - I L. r: ;_ _""_¢_
A — 2 — " L L P ——
.:B i @ " W " @ v =
...-1 I""'-l = |-Hh1"' h I""'-l . l_H r"l 1 _h_f ‘|
: : S IETEELE Pre Lo
® — r — | — EL — — T E— __r'_
P 7 e or el of
T 2 R E— L LA E— L
. s 2 T ——— Ly : — —
fﬂ w : — = i 0 . o

|
L
L]
o
—

! —

1 —a .
T i P — L] 2 - ik ik 1
L — =1 P " 3 _ 3 - P 2 tqi_ N S — :‘
¥ L ir L ik Ll
¥ ik i i L ik

:
:
:
:

)

st

o+

[

|

(1]

|

= MT]_QIII
=l

il |
11

=

£ 2003 Do Whacka Do Music-ASCAF. AN fights reserval. Used by permission,
(o]



T Lh ™

nL.T-...J i h
= 1ITt i G vl :
I | L JA T
l 1 _W | = _. _“H o ¢
_ ) I8 ; |18 3 * -
TR iidhe _.-.F_rl Ny | s * __IH
iy — = i
_'..l = -~
] ) _rm Rl | |2 t -
r =
e TIL
) 5 1S
F| ﬁ ___ L ] u__
= £ L - .
v . .__|.||g Tl _
(111 - 7] i
r ? L
(1 T i
| 2 miy) .
‘,H 18 + e
[ t H .
| T HAT
L ke [ LELLL _.ﬁn qrme
=
U | ._ﬁ
Fist 1, Tl
\ :mul 1 b _
T |11
& C SRk = e

35
LT







il
#

-

——

i

Fa

-

P——

Y

o

—

52
,rgg

G

-} i
diw
L ] =
1
L ] -
L . i
ST
N "
L ] L
5L 1R B
=zl g
' - L
e
=
=
FNE - 1 d
L

—

i1

i

F===mrii P PPANEpriw

=

mE

Tl

T TR m

")

——
-I—l-"l
L

L

. l-_l';"._'

. .___5

i ——

kL)
==
B

T




-

,._.

——
'._.

—

i

——

1]} .

B?

—

k' H.”
‘H -
L]
=
L]
1 ____Pin.“
| r
SRARN
=
r _ !
/ 11
=

. + F
|
TR |1 _M .
I A .m
+!
L. _ T
e AR .
| Tl
-
L. -
- RN . _”.“: =

.I
1

1%

wl

11 11R—

| - -
M., 2
-l...l-.. [—]
‘II o~
Il
raad )
.F-' L
N )_'ll— -
.qh i
ﬂ 1
¥ )_H— -
x:_llu (% !
d(a {[]T
[ =
i) Ly
- _ L
L 1!
H =
[h (1
[ _E-l.
=
-
T | | R "
sTH°__HE

)

1

il

L ™~

11—

[T

() -

HR—

10



i

g __-_;__;_— -

|
e

S—

—
-

"

e

gENNEN Ini

-

EhoE

rit. to the end- - - -

i

e

=
L

HiTA- |
—.
I ‘
— ._.’. bE - 1
m =
n
i k
ﬂj _n__. [l
miiil SR
wm -
_ e
f:”. nm'
&
LY T
j\‘ I _...._
Ty || 1]
_ P P
Fe _ | N i

[ |

=Ll




EROM ABOVE

A long time ago I had the privilege of studying guitar with Ted
Greene. One day during the lesson he showed me a certain voicing for
an A maj. 9 chord. I never would have imagined it would one day
become such a key component in this original song. The chord remains
to this day one of my favorite guitar voicings because of the relation-
ship between the notes played as you strum from bottom to top.

In this chord, you have 1, 9, 3, maj./7, and 5 with the 1 & the 5
being open strings. I like the percentages when you find a cool
chord, and 40% of it consists of open strings. The next chord in the
chorus is a G#min.9. I found this chord totally by accident one day,
intending to play a G311 and mistakenly put my 1st finger on the F§
(1st string 2nd fret) rather than the C% (2nd string 2nd fret). The
thing I love about this chord is the way the open B (min. 3rd) rings
between the F2 (v7) and the A% (9). This relationship is seen in bars
32-35, 41-44, 77-80, and 85-88.

The Bible tells us in the book of James that every good gift
comes down from above from the "Father of lights." The day I stum-
bied on to these two chords together, I definitely looked at them as
“good gifts” from the One who invented both music and beauty.
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LIS

The story of the road to Emmaeus, found in Luke 24:13-35, is a
great example of the Lord Himself being in the midst of everyday
people in a humble, unassuming way. This song depicts the wonder-
ful, life-changing experience of two unsuspecting men walking to the
little town of Emmaeus. . .

Making their way along a road from Jerusalem to this little town,
they were discussing together the amazing events that had just taken
place during the crucifixion and burial of Jesus. Soon after, they were
joined by another man who casually asked them about their conver-
sation. Being amazed that anyone would not have heard about the
things that had taken place they said, "hey man, don't you own a
TV?" (my 21st Century interpretation). They began to communicate
to him about the death of the great prophet Jesus of Nazareth. They
shared about how amazed they were when some women they knew
had gone to His tomb early on the morning of the third day after He
had been crucified, and there was NO body, and angels appeared to
them to say He was still alive.

As the story unfolds, the stranger himself begins to explain to
the two men all the prophecies from the Old Testament concerning
Jesus. When they arrive at their destination they stop to eat dinner
and invite the stranger (who was going to continue walking) to stay
and eat with them. He agrees, and as they break bread together
their eyes are "opened,” and they realize that this "man” is Jesus
Christ the risen Lord Himself. And then He vanishes! Wow, talk
about making a lasting impression.



The way I chose to depict this story musically was as follows: In
order to represent the time when the two men were just walking
down the road together, we recorded the beginning solo acoustic qui-
tar pattern completely dry, no EQ, with just a Shure PE 57 mic. To
represent the stranger joining them as they walked along, I added
one additional bass note to the recurring pattern, (see bars 5-8), still
completely dry.

To represent the revelation of what happened when they broke
the bread together, I wanted to get an instrument that could produce
an autoharp type of strumming effect without the predictability of any
specific chord voicing. This way I could create the mystical, ethereal
effect to represent the spiritual revelation of the moment. I didnt
know where to begin, so I went to a friend of mine named Fred
Walecki, owner of Westwood Music in Los Angeles. He introduced me
to a Hungarian harpoleck, which is an instrument that looks a little
like an autoharp, but it is strung differently and tuned chromatically.
As soon as I heard it I felt like we were in the ballpark. When we
went to the studio, my co-producer Smitty Price and I sat facing one
another on either side of the instrument, and on cue we each slowly
strummed across the strings in different directions. We did this sev-
eral times and put a couple of the passes in the return of the reverb
for depth and dimension. This is how musically I portrayed the
moment of revelation.

We then resumed the acoustic guitar pattern to begin the rest of
the song, but this time with the full array of the high-end micro-
phones, excellent pre-amps, and lush reverbs that we used through-
out the entire album. As the song progressed we subtlety brought in
the strings and acoustic bass to further depict the beauty and
majesty of the experience that day.

21
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ElE ETGE] STRUING Lo

This is sometimes referred to as the "Nashville” tuning, and there
are a couple of different possibilities that players use that I'm aware
of. However this combination is my personal favorite:

The 1st and 2nd strings are the same as a standard acoustic gui-
tar, but the 3rd, 4th, 5th, and 6th are all tuned up an octave (just
like the high strings of a 12 string guitar). The gauges of the strings
that I use are as follows:

1=.12, 2=.16, 3=.10, 4=.14, 5=.18p, 6=.24w (since this is the
lowest string, to my ear it seems to sound a little fuller to use a
wound string).

In my opinion, the great thing about this tuning is that by default
you are going to have rich chord voicings that have great melodic
density, simply by virtue of the relative pitches of the strings. I per-
sonally love the sounds of major and minor 2nds inside a voicing for
texture. You'll find the tuning replete with this as you experiment (a
great example of this is B minl1 on the Znd fret, notes from the bot-
tom up would be: B, open D, A, C8, open E; check out the B/C% rela-
tionship).

You are also going to discover that you will have to retrain your
right hand in some cases to achieve the linear motion that you want
to create. For example, if you play B, C3, D%, and open E, in standard
tuning it's simply a straight ascending arpeggio (though somewhat of
a stretch) of the 4th, 3rd, 2nd, & 1st strings. This same arpeggio is
played on high strung guitar by using open Z2nd string, 5th string 4th
fret, 4th string 1st fret, and open E string. The right hand is 3rd, T,
1st, and 3rd, so as you can see, it's different from what we’re nor-
mally used to playing.

Have fun, and I'll bet you be amazed at the cool things you'll dis-
COVET.
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BEVOMND WORDS

Spoken communication has a certain ceiling, a point at which it
just doesn’'t seem to be able to go any further, whereas things like a
simplfe smile or a sunset on the prairie can communicate volumes
with no words. In the same way, love is beyond words.

In this arrangement I wanted the listener to be unable to predict
the direction of the song from the very beginning. For starters, [
played it on a guitar that is tuned in a “high strung” tuning (see pre-
vious explanation page). The opening idea could easily be considered
just a country lick on acoustic guitar, but the musical interplay with
the percussion “answering” the guitar is the first unexpected twist in
the intro. Secondly, when I go to the IV chord, I added an F# (5 in
the key of C) on top, essentially making it a D/C chord and creating a
slight harmonic tension to set up the resolution back to the I chord.
The song actually begins when the little line is played by the guitar
leading to the flat 7th in the bass (a sound I love on high strung),
and the aother instruments to join in tempo.

From that point on, the song takes on a more complicated direc-
tion harmonically but not necessarily because of greater playing diffi-
culty. The wonderful thing about high strung is that you find some
really cool voicings that you would never find, or be able to play, in
standard tuning. This happens simply by virtue of the positions of
the notes in the scale (see explanation page) (ex. 3rd string is a
minor 3rd above the 1st string in pitch). Go ahead and fool around
with this, and I'll bet you have a ball making new musical discoveries.
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Cinr, mning:
Mashville Tunemng
Strings 6, 5, 4 & 1 are Sva.

B =-ED=DD=B Music by
B=pA@=GD=E Jay Leach
see beow*
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BEATHEYLNESS

The inspiration for this song came for me a few years ago during
a visit to Lake Tahoe. One summer, it had been an extremely busy
time in my family’s life, when we had received a call from a friend
who offered as a gift to us a week in his condo in Tahoe. It was an
offer we couldn’t refuse. On the Saturday night before we left, my
wife packed while I left to do a concert at a retreat site near the little
town of Big Bear in the mountains east of Los Angeles. I got back
home late that night, slept for a couple of hours, and then was head-
ed out the door again with the family for Tahoe. When we arrived
Sunday night, we all were fried from the trip, and everyone was
asleep within minutes.

The next morning after breakfast, my wife and kids took off for
the pool to go swimming, but I just wanted to stay at the condo and
kick back. I made some coffee and sat alone on the couch enjoying
the most wonderful breeze gently wafting from the lake through the
house. As I sat there, 1 began to feel an awesome sense of gratitude
to the Lord for His goodness to provide that vacation spot, to get us
there safely, and for His many blessings on our famify. [ picked up
the guitar, and the melody of the old hymn "Great is thy Faithfulness”
came to mind. This arrangement is what then transpired.

From a musical standpoint, one chord is often noticed, and that
is the F$13v9 (see bars 30 and 45), where the word "thy” comes in
the chorus. I think this is a good example of how the right chord in
context can serve to accentuate both the fyric and the melody.
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NPT E (Rl ORI

The words in the liner notes of this album simply read,

"The horizon is the apparent point where the earth and sky
meet, the end of our ability to see beyond a given point. Yet if we
travel out to that point, what we thought was the end then becomes
the beginning. So it is as God’s plan unfolds in our lives that many
times the end of one thing becomes the beginning of something else,
making our possibilities endless and our horizons infinite."”

In life it seems that we all are always in some kind of transi-
tion, whether it's with our job, school, or relationships, each transition
being a discovery in life’s journey from the known to the unknown.
Personally speaking, it seems that when I surrender to the fact that
God will "lead my paths” if I just let Him, things always have a way of
working out.

Musically speaking, something I found intriguing in the evalution
of this piece was the use of enharmonics, (the same notes played
successively in different locations on the guitar to create energy but
without harmonic motion). A good example of this can be seen in
bars 8 and 9 and 12 and 13, and in any other place in the song
where this figure is found.

I really enjoyed this because it turned out to be a way to create
a sort of rolling energy without the use of arpeggios. The DADGAD
tuning works great for this.
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MEW [BEGTNMINGS

Annually in Los Angeles one of the largest music conventions in
the world takes place, called the NAMM show (National Association of
Musical Merchandisers). Every imaginable manufacturer with any
connection to the music industry is there, from birthstone harmoni-
cas, to a guy that makes roadcases for a didgeridoo. A few years ago
at the show, a guitarist in the Taylor guitar booth was playing some
original compositions he had written in the DADGAD tuning, and I
loved the melodic textures the tuning inspired. Ironically, for several
months prior to this, different people had asked me if I had ever
experimented in that tuning, and I always answered no. That night 1
got home around 11:00 pm and picked up the guitar, and I tuned it
to DADGAD. When I had put the guitar down at 5:00 am, "New
Beginnings” was a reality.

If you haven't experimented with this tuning before, it's simple
from top to bottom: D (one step down from the regular E on the 1st
string, A (one step down from the regular B string), G 3rd string, D
4th string, A 5th string, and D (one step down from the low E) an the
6th string.

From a musical standpoint, one thing I would like to point out is
the harmonic motion found in bars 46 & 47, 59 & 60, and 74 & 75.
As some of you know, several of these intervals are referred to as
minor seconds, and theyre moving in parallel maotion. This is a great
texture {or flavor, if you will) and is often heard in vocal groups like
Take 6, Manhattan Transfer, The Real Group, etc. A grealt example of
this in a pop/jazz context is Donald Fagan's arrangement of "Ruby”
on his album Nightfly. Now if you play a minor second for someone
Jjust by itself, they might think you’ve been spending a little to much
time down at the meth lab, but if put in the right context, it can work
really well. Have fun experimenting with this, and I bet you will find
some really neat stuff,

&l



MEW BEG@TNMNIINGS

W=D =A Music by
=GO =D Jay Leach

e R R R

b

S
I | S - R I S E— I —
5 = J— ¥ J— ¥ £ ¥ e ———
1 Ak - il i i¥ B | S 1r
— — i m— ——
1. X F X A I
-

- —_ —
:— s o ik - I7d e L]
F X . l X F ¥
" R 0 N " non
L & ¥ ¥ = —1 &
—& ] 1 1 1l L
i,

Ll
H} —¢| 13
Bl e
ol
ul
|
Bl &
%J
i

|
EL J

JHH*

ik
4 - 3 P——— — 1

-

i
£ 2003 Do Whacka Do Music- ASCAP A1l rights reserved. Used by pormission.
62

o

#
i} F S -_._. [
— . 4 - f— =

i
- -

1



I

I;.-F.

\ it
atl - ...

ol (L

s
- T

| i l._I

| - =

E

|3

o

~TTT? _,.n_
'y | (L |
B m___r | =
|.J. [ — [ _“
“_ -
woml
4| |8
- [
gi IR
§ .___.F.-.._.._ -
mL L= +_
} i | =
[ ".._I
Wi «
.S __.
.._..I- m I..
N INEE.
1
ik JIRRL =L
Fam L
|
_H. ____-H_ln =
B\
|
” L]
L=
. =
. L
B E
AT | W R
e
-." L]
I-‘.. -
N =
ey
-
i, "
myl
nﬁwu ksl

e |
|
|
|

-' - "

_ |

— L ] i

_
L ] L 3

o
_ |

I _.__

.LH | .__._
L |
LSS

| &

-,._. I T

w =S
. ] L]
] -
Ve |[s

LT

I

42
i

f

Vo

63



3 L) e e F y L o —

1.

"

—f

-
e

=

o

-

I
-

-

0

2

- —
B

]

e !

____E.. " -

. . 4 w
]

e ..m. .

=
_. L]

I =
Iﬁ m "
oy (75T
ﬂ;“ﬁ._] Ahu

—1 Tv.

- [F]
. i
I RE®

[——

-
—4

Ik
-

=¥
3
o

SE==

4

I —
A
8




J |

mﬂ“ﬁ

.

L

L

| TRER

A543

[— FF

:5.-‘
slep harm. D.C. al Coda

. 5|I1 [r.
Te Coda ) play all repears
- ._},..;;, = E
e .
[
A
P rime 216




Crwla

= =
=) ~
A ,_ i
- ) F:: ¥
¥ - - —
TN SR IS
-
T — — - — g
1—-_.-. o - — -
g—+¢ 2 4+ ——— 1 ————————— i




A EATER ©F InlE [nllsAIRIE

To people of faith, the “heart” is the source or focal point of all
expression to both God and life. The Bible makes this clear in many
passages, but a couple of verses that really drive this home for me
are: "Keep your heart with diligence, for out of it flow the issues of
life” (Proverbs 4:23), and when Jesus said in Matthew 12:34, "Out of
the abundance of the heart, the mouth speaks.” Simply put, our lives
reflect the state of our heart.

In this song I sought to reflect something of the purity and sim-
plicity that the Lord desires in someone’s heart, and musically I found
some elements that I felt worked well to portray this.

One was an accidental discovery of the C3min9 on the 9th fret
(bars 11-14 & 59-62), and another was the relationship of the C sus
add 9 resolving to E min 9 (bars 27, 28-37, 38 & 74, 75-83, 84).
Each of these was an “accidental” discovery, but I sure felt they
worked well together to weave a musical tapestry portraying purity of
heart.
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AMIAZING GRACE

Volumes could be written about the song, "Amazing Grace,” but
let me share how my arrangement evolved. One day I tuned the gui-
tar into an open G tuning and just began messing around. All of a
sudden some of the notes from "Amazing Grace” started to appear.
The arrangement developed from there, and with the open G tuning,
some of the sounds began to create a kind of southern blues or "Civil
War era” feeling that I really fell in love with.

As I continued to play this song I began to see a kind of picture
develop in my mind’s eye, a movie if you will, that the music was por-
traying to me. The picture I saw was of a slave family in the South
during the late 1800's. They had saved every penny to send their old-
est son North to get an education, to break the bonds of poverty that
the family had endured so long. So they set out early one morning,
riding on a buckboard, with some of the family members walking along-
side, slowly beginning their journey down a lonely, dusty country road.
They were headed to the little town's train station to see their son off,
and to pursue the dream they had sacrificed and prepared for so long.

The feeling I sought to portray was the “amazing grace” the Lord
puts in parent’s hearts to give and sacrifice for their children, for the
exact same reason as God gives and offered the ultimate sacrifice for
us. . . love.

From a musical standpoint there are several things I would like to
paint out. First are the D chords in bars 14 & 16, and everywhere else
in the song that they are played. The open G tuning allows you to
include both the 3rd and the 4th in the chord by virtue of the open G
ringing with the F3; that produces a great texture. Secondly, look how
effectively the open G works with the D chord at bar 25. Next, check
out the lick in bars 37, 38 and 39; it's a perfect example of how some-
times different tunings allow you to stay in a certain place and do pull-
offs or licks that you would not be able to in standard tuning.
Experiment with this tuning and I'll bet youll find some fantastic stuff.
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ABQUIT plE AR

Jay Leach is a studio musician and solo artist from Los Angeles,
California. Mr. Leach has had experience working in virtually every
area and style of commercial music, and though his main instrument
is the guitar, he’s also known in the recording industry for his abilities
as a multi instrumentalist on pedal steel, banjo, and mandolin. His
years as a studio musician have yielded credits that include scores of
motion picture, television, and national commercial soundtracks, in
addition to recording with such legendary artists as Roy Orbison,
Barry Manilow, Gladys Knight, and John Denver.,

As a solo artist to date, Jay has produced five albums (three of
which have songs contained in this book), and has been one of the
contributing artists in two other previous Mel Bay books, Portraits of
Christmas (MB96519BCD) and Master Anthology of Fingerpicking
Solos Vol. 1 (MB983/70BCD).

In addition to working and recording as a freelance guitarist in
Los Angeles, Jay has continued to develop his solo artist career to
include a concert music ministry in churches nationally, as well as
guest clinician invitations at universities and colleges throughout the
United States and Canada.

Jay is currently in pre-production on his sixth album and occa-
sionally plays locally in Los Angeles with his blues/jazz group, "The
Jay Leach Project.” He lives in Southern California with his wife Pam,
their three children, and their Labrador retriever.

A timeless quote related to God’s love reflects Jay’s attitude as a
Christian, . . “It's a wise person who gives up that which they cannot
keep, in exchange for that which they cannot lose,”

Additional information about Jay and his music can be found at
www. JaylLeach.com.
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